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Heat and Cold in a Hemingway Text 


Inger Bierschenk 


Abstract The study reported examines a portion of the short story The Killers by Emest 
Hemingway as to its concentration of hot and cold areas. The method applied is Perspective 
Text Analysis (PTA/Vertex), which is based on the AaO paradigm and on string rotations in 
language. It represents a text as the energy landscapes of Agents (A) and Objectives (O). The 
study uses a graph program that displays two-dimensional contours of the internal landscapes 
of text as if seen with a thermographic camera. Hemingway6 original text area is compared 
with two translations into Swedish, one from 1932 by an unknown translator and one from 
1942 by an approved translator. It was found that the energy distributed over hot and cold areas 
differ between the texts. None of the translations has been capable of transmitting the energy of 
both heat and cold adequately from the original. However, the unknown translator has depicted 
both, although differently patterned than the original. The approved translator has overworked 
the original cold area and has warmed up much of its coldness, probably in a desire to show his 
professional knowledge of Hemingway. 


Style the geometrical way 

In the following, the concept of Gtyle6will be avoided as a scientific notion because of 
its ambiguity in definition as well as usage. Instead, writing should be seen as movements 
using graphemes and strings of graphemes in a personal way. This kind of movements can be 
observed and registered with the geometrically defined method Perspective Text Analysis 
(PTA/Vertex), which will be briefly described in a later section. 

In a study of selected lectures on way of writing (Gextual gaitO, it was proved that 
very slight changes and shifts of graphemic movements lead to substantial differences in 
textual flow dynamics (I. Bierschenk, 2019). Three examples will suffice to point at some 
outcomes from this study, which elucidate the novelty in the method: The flow dynamics of 
two English translations of a text from the Renaissance show different Potential Energy 
Surfaces (PES), despite the very short Italian source text and despite the translators6 very 
similar outlook on the subject. A few poetry lines from the time of Enlightenment show that 
the dynamics of the French language could not compete with the aesthetic character of the 
text when it was translated into German. An experiment in language engineering could prove 
in what respect a scientific text can be transformed from one approach to another within the 
same American 20" Century theory, the behaviourism, and reflect this theory in PES graphs. 


Hemingway in a Swedish context 

This leads over to Hemingway manner of writing. In a Swedish context, an 
introduction to reading Hemingway is made by Georg Svensson, the editor of BLM (Bonniers 
Litterdra Magasin, Vol. 1, 1932, p. 58). He writes in a short epilogue to The Killers (Swedish 
title: Mord pa bestéllning (Murder on order)) that Hemingway is the leading and maybe the 
most typical representative of a group of American writers appearing after the war with their 
disillusioned and almost brutally honest view of life. They object to what one normally does 
understand with Americanism. Hemingway6 writer philosophy is totally his own. He avoids 
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false sentiments and subjective transformation of reality and hides every emotion behind a 
scarce, metallic form, which nevertheless is utmost expressive and only seemingly simple. 
The editor further refers to Russell Blankenship, who describes The Killers as fthe most 
important addition to American art of short stories since Sherwood Anderson6 Ian a foold 
The text referred to is American literature as an expression of the national mind, which had 
just appeared in 1931. Whether Svensson is the 1932 translator is unknown to Bonnier 
Publishing because of lack of personnel and archivists with knowledge in this subject 
(according to response by e-mail on Feb 05, 2015). 

Torsten Jonsson, journalist and writer, was the approved translator into Swedish of 
Hemingway short stories. Thorsten Jonsson wrote in the same hard-boiled genre as his 
American colleague. He made his first translation of nineteen short stories by Hemingway in 
Snon pa Kilimandjaro och andra noveller (The snows of Kilimandjaro and other short stories) 
in 1942, where The Killers got the title Henrys lunchbar, which became criticized as being an 
femergency solutiond (Lundkvist, 1942). When HemingwayG collected Short stories 
appeared in 1955 (by the title Noveller, published by Albert Bonnier Publishing), the title had 
been changed to Hdmnarna (The Revengers). This is the official Swedish title of the text 
irrespective of year of printing. Jonsson introduced Hemingway and other American writers in 
1942, where he writes on Hemingway6 prose (Jonsson, 1942, pp. 9-10) that his descriptive 
portions are made with a pruned scarcity, so suggestive that when reading them they are able 
to elicit a view that the imagination should really be tired of producing. The dialogues are just 
hinted and they insinuate constantly unknown contexts. They are characterized by an evasive 
laconism, (quite unlike the firm sententious phrases of the Icelandic saga), usually more 
elaborate when it comes to peripheral things and reserved about the essentials. 

Hemingway contribution to literature was surely discussed now and then during 
most of the 20" century. When he was awarded the Nobel Prize in 1954, it was for an entire 
literary achievement: Fé for his mastery of the art of narrative, most recently demonstrated in 
The Old Man and the Sea, and for the influence that he has exerted on contemporary styled 
(Nobel Media AB, 2019). For later generations of students getting familiar with Hemingway 
stories and novels through movies, it has been called hard-boiled, which means unemotional, 
factual and straightforward, just like the gangsters he often portrays. In a university textbook, 
the language is described as deliberately as free as possible from choice of words and 
sentence structure that can give rise to ambiguity. Therefore, what remains is a most trivial 
everyday prose (Holmberg & Ohlsson, 1999). The words are so tangible and basic that they 
cannot express any depth, thus making the text surface transparent. 

Hemingway developed his own writing theory. He declared that the major part of what 
a reader perceives lies under the text surface, in the sense of projections. The writer should 
elicit those projections through omissions on the surface. The result is collaboration between 
writer and reader, such that when they share the same knowledge and experience, the 
omissions will function as fillers for the reader imagination and understanding of the text. 
This so called iceberg technique is also termed behaviouristic because of its concentration to 
the acting peopleG outer, visible behaviour. From another angle, this behaviouristic way of 
performing literally with a background in scientific reasoning was put to a test. It was shown 
that HemingwayG inner component, found to be functionalistic, is directly displayed via the 
outer component, which is behaviouristic (I. Bierschenk, 2000, 2001). The outcomes of these 
experiments show that there is full consistency between the ideational background and the 
way the author applies it. Such outcomes would be impossible to show without the 
appropriate methodological prerequisites. 
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Perspective Text Analysis 

The present study will take its point of departure in a method that is developed for 
investigations into the internal dynamics of a text. The method has become known under the 
name Perspective Text Analysis (PTA/Vertex) and is designed to access something invisible, 
such as structure, intention, or energy (B. Bierschenk, 1993/2013, 2011, 2018; I. Bierschenk, 
1999/2003; 2011, 2019, 2020; I. Bierschenk & B. Bierschenk, 2004, 2011). The method 
relates to string theory and the mathematics developed for calculating distances in a space that 
moves forward and rotates, as well as it has major connections to the discovery of topological 
phase transitions. Thus it includes both a language theory and a text theory. 

Basic is a protocol of how the smallest units, the graphemes, and grapheme sequences 
are manifested and interwoven in the textual flow. A text flows in a time-bound rotating 
forward movement and rhythmically. During the flow, gaps are evolving that cause disparity, 
which create elasticity or implicitness. Gaps (or omissions) are natural and even necessary for 
communication. The more elasticity, the more space will be created. However, underlying are 
structures and relationships that must be made explicit in order for distances between the 
values (magnitudes) to be calculated for representing the full spatial extension of the text. 
Such a completion measure produces an image of the invisible. 

Two components operate in the space creation movements, namely the Agent [A], 
which has its position before the verb in the clause, and the Objective [O], which has its 
position after the verb. These positions are fixed and independent of semantics, that is, an 
agent does not necessarily correlate with a person. 

The resulting flow dynamics is usually summarized as geometrical landscapes in the 
form of Potential Energy Surfaces (PES), showing the full extension of a text, which implies 
the uncovering of inherent structures. For special purposes, the flow may be displayed in a 
two-dimensional shape in the form of a map of a land area, seen from above, where variability 
can be detected as if scanned with a thermographic camera. This design will be used in the 
present study. Irrespective of representation, the two interdependent units (A, O) may be 
studied separately without their mutual dependency being disrupted. 

Finally, PTA/Vertex does not assume any statistical considerations. It operates at a 
level that highlights both what is unique of a text and what is invariant or universal (compare 
the discussion in Kugler & Turvey, 1987, p. 213). Since the word level is of no interest in a 
structural analysis, it does not matter where in the text the sample is taken. 


Geometrical depictions of The Killers 


The purpose of the study is to examine the geometrical variability in the internal 
energy landscapes of a portion of HemingwayG short story The Killers and compare them 
with the energy created by an unnamed translator into Swedish (Hemingway in BLM, 1932), 
and the authoritative translation by Thorsten Jonsson from 1942 (republished in Hemingway, 
1955). 

The experimental text from The Killers is to be found in Men without women (1927). 
This story includes, typically, a dialogue and a brief bonding scene description. The section 
selected represents 1/16 of the story and appears in the first half of it: 


Sam, the nigger, standing in his apron, looked at the two 
men sitting at the counter. OYes, sir,Ohe said. Al got down 
from his stool. 

Gdn going back to the kitchen with the nigger and bright 
boy, che said. Go back to the kitchen, nigger. You go with 
him, bright boy.6The little man walked after Nick and Sam, 
the cook, back into the kitchen. The door shut after them. The 
man called Max sat at the counter opposite George. He didnd 
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look at George but looked in the mirror that ran along back of 
the counter. Henry had been made over from a saloon into a 
lunch-counter. 
OWell, bright boy,6Max said, looking into the mirror, Gvhy 
don@ you say something?6 
OWhatG it all about?6 
(Hey, Al,6Max called, dbright boy wants to know what ité 
all about.6 
OWhy donG@ you tell him?6A16 voice came from the 
kitchen. 
OWhat do you think ité all about?6 
d doné know.6 
OWhat do you think?6 
Max looked into the mirror all the time he was talking. 
d wouldn@ say.6 


Energy concentration in the original text 


Figure 1 shows the Potential Energy Surface of the text in the form of separate Agent 
and Objective energy flows in the original text. To present the two components separately 
connects to Greene theory of space division (Greene, 1999, p. 263). The dynamics is created 
by the Agent and the Objective variables on the X-axis and by intervals (separated by 
punctuation marks) on the Y-axis. The graphics is made in SigmaPlot (2015, version 13.0). 
For calculation of the magnitudes, please consult Hestenes (1986/1993, p. 75) and for the 


procedures, the manual to PTA/Vertex (I. Bierschenk & B. Bierschenk, 2011, p. 14). 
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Figure 1 Original energy landscapes of 1927: Contour plot of Agent and Objective 


We will begin by looking at the general appearance of the two graphs. For base data, see 
Appendix 1. The Objective landscape is reflecting more heat than the Agent is. This 
corresponds to the average relationship between the two components, as shown in other 
studies, although expressed as space dimensionality. (It should be noted that the scales show 
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values relative to the componentG extension.) The thermographic pattern that develops in the 
O-space exhibits a marked area of energy concentration with a maximum height of +11.1554 
in interval 9. Some lowering in the terrain is formed especially at the centre of the text, a 
couple of them emerging relatively far below the O-line due to negative magnitudes. In 
intervals 13 and 14 are the lowest places, namely -14.1888 and -19.3179. Noteworthy is also 
the value in interval 17 marked by -10.1302. 

The Agent landscape is marked by cold (deep) troughs mixed with valleys that express 
middle heat. This type of landscape displays a high degree of implicitness. A contrast is the 
high-rise beginning, which is functioning as a standpoint. It represents the value +5.1496 and 
is the only value together with +5.5892 in interval 14 that differs from the restrained energy 
flow. However, compared to the Objective, the energy flow is more compressed near the 0- 
line in the A-landscape and forms much more distinct valleys. These come about because of 
the dialogue. 


Energy concentration of 1932 

The 1932 version of the text published in Bonniers Litterdira Magasin will now be 
discussed with respect to invested energy. The text is printed in two-column format and the 
selected portion has the following form: 


Sam stod dar i sitt forklade och sag pa 

mannen vid disken. 

— Ja, sir, sade han. 

Al gled ner fran sin stol. 

— Jag féljer med niggern och den har 
gossen ut i kéket, sade han. Ga ut i k6ket, 
nigger! Och du foljer med, gosse lilla! 

Den lille mannen féljde efter Nick och 
Sam, kocken, ut i k6ket. Dorren stingdes 
efter dem. Mannen, som kallades Max, satt 
kvar vid disken mittemot George. Han tittade 
inte pa George, utan i spegeln, som gick 
utmed vaggen bakom disken. Henrys hade 
varit saloon innan det blev lunchrestaurang. 
— Naval, unge man, sade Max med 
blicken i spegeln. Varf6r sager ni ingenting? 
— Vad ar det egentligen fraga om? 

— Halla, Al, gossen har vill veta vad det 
ar fraga om. 

— Varfor talar du inte om det for 

honom? hérdes Als rést fran kéket. 

— Vad tror ni det ar fraga om? 

— Jag har inte en aning. 

— Vad tror ni? 

Max tittade i spegeln hela tiden han talade. 
— Det vill jag inte saga. 


The way this translated version has transmitted energy into Agent and Objective graphs are 
presented in Figure 2. For base data, see Appendix 2. 

Whereas the original landscapes show distinctive horizontal layers, especially in the 
Agent, this one is more pronounced in both components. A difference at the start compared to 
the original energy flow gives the impression of less visible heat, although intervals 1, 3, and 
5 in the Objective display relative high values, that is, +5.5198, +5.8672, and +10.0323 
respectively. However, the two components flow complementarily to each other, which is the 
case in every genuinely emergent text. In principle, intensive heat in the Objective and colder 
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parts in the Agent represent this. The section in the middle of the first half of the Objective 
show medium and low heat, while the corresponding section in the Agent show distinguished 
high energy, due to a few duplicated values, +4.5216 in interval 8, +4.3960 in interval 10, and 
+4.0083 in interval 11. The low energy at the end of the Objective corresponds to a region 
with moderate energy in the Agent. From interval 20 (41.9311) to 23 (40.8792) and 24 
(+0.7850) there are dummy variables that mark implicitness in the Objective. The same part 
in the Agent has invested an average energy value of +3.30. 


Unknown 1932 Unknown 1932 
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Figure 2. UnknownG energy landscapes of 1932: Contour plot of Agent and Objective 


The original landscapes and the translated one from 1932 are both complementary, although 
in a different way. The original displays horizontal shifts, while the latter shows more of 
disparities, like islands in a stream. 


Energy concentration of 1942 

As earlier mentioned, the first title that Thorsten Jonsson gave the story was criticized. 
So, when it was republished (Hemingway, 1955), Jonsson had taken notice and had changed 
it, however only the title (some startling wordings have been changed in later editions. e.g., 
1967, 1985 and 1996). The following text is the original one from his first translation: 


Sam stod dir i sitt forklade och tittade pa de bada som satt vid disken. 
OJaad, sa han fogligt. 

Al klev ner fran sin stol. 

OJag gar in i koket med niggern och den pigge ynglingenO, sa han. 
OKnalla in i kéket igen, kannibal. Och du féljer med, unge man.O 

Den lille mannen gick efter Nick och kocken Sam ut i kéket. Dorren 
f6ll igen efter dem. Han som kallades for Max satt vid disken mitt emot 
George. Han tittade inte pa George utan i den langa spegeln bakom 
disken. Henrys stiille hade gjorts om fran krog till lunchbar. 

ONA, unge manQ, sa Max och tittade i spegeln, Ovarfor siiger du ingen- 
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ting?0 

OVad ska det bli for nanting av det hir?0 

OHordu Ald, ropade Max, Opigge ynglingen vill veta vad det ska bli 
av det hir.O 

Olala om@et dad, hordes Als rést fran koket. 

OJa vad tror du det ska bli?0 

Olnte vet jag.O 

OVad tror du?0 Max tittade i spegeln hela tiden han pratade. 

OJag vet inte vad jag ska siga.O 


For base data, see Appendix 3. The Agent landscape and the Objective landscape both show 
horizontal layers that describe hot and cold flows. The highest energy concentration can be 
found in interval 4 in the Objective through the value +8.9490 and the highest in the Agent 
shows up in interval 13 through +4.7100. There is a certain complementarity to be seen in 
intervals 6, 17, and 19. The Objective of interval 6 amounts to +6.9480 and the Agent +0.00. 
Interval 17 marks the deepest value of -5.4658 in the Objective, while the corresponding place 
in the Agent is +4.5530. Further, a deep Agent valley of another +0.00 corresponds to an 
average value of +5.24 in interval 19. The coldest areas marked in the Agent lie directly on 
the zero line. Overall, the flow is shifting between hot and cold sections, which make it appear 
intense. However, the distinct difference in energy between Agent and Objective that is 
evident in the original and in the first translation is absent. 


Jonsson 1942 Jonsson 1942 
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Figure 3 JonssonsG energy landscapes of 1942: Contour plot of Agent and Objective 


Discussion 


Experimentation with the method has shown that in every naturally evolved text, the 
Objective component is larger than the Agent is and more dynamic because of higher 
rotations among the constituents. There may be exceptions, where an Agent grows larger than 
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habitually, in particular when the writer indicates dedication or domination. The original 
landscapes do not deviate from what is expected with respect to componential dimensionality, 
and they behave in a complementary way. The extremely low energy exerted in the Agent 
may express a consciously described coldness, also an expected outcome. Jonsson@ comment 
on Hemingway6 writing (Jonsson, 1942) saying that the language is more elaborate when it 
comes to peripheral things and reserved about the essentials can be confirmed such that the 
peripheral things are to be found in the Objective and the essentials in the Agent. Governing 
for the situation that is unfolding at Henry bar are the hints that start the dialogue. This 
indicates that the omitted essentials possibly are the acting personsO anxious minds, which 
have not been mentioned, just understood. If this is the case, then the depth or coldness 
represented by blue colour is expressing restrained high tension. The contrast is the orange- 
red coloured hot regions that express superficial explicitness. 

Literary translation of the kind of text of which The Killers is an example means 
taking into account an undecided context and a minimalistic and non-metaphorical language 
level that makes the translator highly bound to the original (I. Bierschenk, 2016, Box 1, p. 3). 
That is, he has hardly any degrees of freedom for personal interpretations, but must have good 
professional skills in language and sensibility for the genre. Quite naturally, grammatical rules 
put restrictions on the result, which is particularly evident in the dialogues. You may compare 
the string sequences Max said and sade Max, which denote that a missing O in English has 
certain consequences for the rotational effect within the interval, whereas a missing A in 
Swedish has certain others. Nevertheless, there are linguistic deviations that are due to the 
translatorG choice. These have been exemplified and discussed in I. Bierschenk (2016). 

The question connected to the present results is in what respect the translations have 
been capable of transmitting the original internal energy landscape in terms of hot and cold 
areas in the textual flow. The landscapes of 1932 are complementary in the sense that the 
Objective is the hot component and the Agent is the cold component. However, the 
distribution of heat and cold varies considerably in the overall view of the two flows. They are 
not as refined as the original flows. 

The landscape of the 19406 expresses more of a levelling between the A and O 
surfaces and it is not immediately easy to say from the thermography what is Agent and what 
is Objective. In terms of heat and cold, it seems as if Jonsson has obtained a balance 
(intentionally or not) between essentials and peripheral things, which has resulted in an 
overwork of the Agent. His experience of American culture and jargon in general and his 
wide reading and knowledge of American literature may have influenced him to try to make 
the cold tension (coolness) less restrained and hidden, that is, to elucidate the essentials, 
which should be considered a failed energy investment. 
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Appendices 
Comment: 


The protocols are divided into a U-field (Agent) and a 6-field (Objective). The arrows indicate 
where the implicit string values come from, which form the magnitudes that are entered into 
the graph program. The transverse lines indicate the intervals. 


A technical adjustment has been made so that the contractions donG, itG and the like have 
been separated, since the verb must be distinguished. The apostrophe has been replaced with 
the omitted grapheme. The same kind of adjustment has been made on the Swedish text at 
om@t. The apostrophe stands here for the grapheme, while in Henry's it does not. 
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Appendix 1: Original text (1927) 


Sam, the nigger, 
o=5.1496 

(é) 
o=3.308151 

(...) 

o=2.726582 


Yes, sir, he 
o=5.024 


Al 
6=3.5168 
Duplication 
o=3.5168 


I 
o=3.4854 
(é ) 
=3.633077 
Duplication 
o=3.633077 
Duplication 
=3.633077 


, he 
o=3.8622 
xX 
o=0.0000 
Duplication 
o=0.0000 
You 
0=3.5482 
The little man 
0=4.4588 


The door 
o=3.9878 
The man 
o=3.9564 
(e) 
=3.51093 
He 
o=3.5168 
(e) 
o=3.624687 
but (é ) 
o=1.994479 
that (€ ) 
o=-0.4435 1 
Henry 
o=3.6424 
(é) 
o=3.591493 
(é) 
o=1.246285 
© 2021 by Inger Bierschenk 
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Oy 


Time 
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Bi 
Bo 


Ba 


Bs 


standing in his apron 
6.0988 

, looked at the two men 
6.4462 

sitting at the counter. 
6.562 


said (Y). 
0.785 


got down 
3.9878 


Jrom his stool. 
5.9058 





190 With the nigger and bright boy 





8.7135 

b,; said (Y). 
&0.785 

Bi. Go back 
3.9564 

D3 to the kitchen, nigger. 
6.948 

D4 go with him, bright boy. 
8.949 

Bis walked after Nick and Sam, 
the cock, back into the kitchen. 
11.1554 

Dis shut after them. 
5.9444 

D7 called Max 
4.0506 

Dig sat at the counter opposite George. 
7.72 

Diy did not 
3.9564 

Dy) look at George 
5.4812 

6, looked in the mirror 
4.4776 

By. ran along back of the counter. 
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Duplication Us Time £5 froma saloon into a lunch-counter. 
= 1.246285 . c&7. on 

Well, bright boy, Max U7 eS. 

b=5.5892 ; — Es, 179 

,(€ ) Us 2 rg yto the mirror 
)=3.135851 ee 

, why Ug By do ngt you 
=2.110643 CE4.3332 

(é ) Us bio say something ? 
=- 1.82087 4.4902 

What U, Bs, is it all 
=0.8949 . 4.3018 

Duplication Us Bs. about (Y)? 
=0.8949 C£1.9782 

Hey Al, Max U3 D:, » called (é ) 
=4.6786 : ant CE-10.1302 

, bright boy Uss Dy.—-swants (A ) 
=4.396 7 540898 

to (é ) Us =») 
=4.0633336 1.782484 

what it U 
=3.9564 

Duplication Use about (Y)O 
=3.9564 C£1.9782 

Why U, D3, do not you 

o=1.7741 C£4.3332 

(6) Us Byg tell him? 

o=-1.82087 C£4.3332 

AIG voice Us, D39 came from the kitchen. 
=4.0506 £ 6.5234 

What Uso Quo do you 

=0.8949 £3.925 

(6) U,, Oy, think it 
b=4.554008 £3.9878 

(6 ) Ur By is all 

o=2.208801 &3.925 

Duplication Us fy; about (Y)? 

o=2.208801 C£1.9782 

I Us, D,, do not 

b=3.4854 . £3.925 

(é ) Us fis know (Y). 
b=3.633077 c£0.785 

What Us fis do you 

=0.8949 &3.925 

(é ) Us Oy think (Y)? 
=4.554008 C£0.8164 

Max Ug fis looked into the mirror all the time he 

b=3.5482 7 8.1446 

(6) Ur Ay was (é ) 
b=3.616333 ; C-0.41534 

(é) Uo Ds) talking (Y). 

o=1.271125 c£0.8792 

I U D;; would not 
=3.4854 7 4.0192 

C) Us, Bs. say (Y). 
=3.633077 C£0.7536 
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Appendix 2: Swedish translation (1932) 


Sam 
=3.5482 
Duplication 
=3.5482 
och (é ) 
b=4.3313 
Duplication 
=4.3313 
Ja, sir, 
o=4.6158 
Al 
b=3.5168 
Duplication 
=3.5168 
Jag 
=3.5482 


Duplication 
=3.5482 
,(e) 
=4.2213 
(e 
=-0.1561 
Duplication 
=-0.1561 
Och du 
=3.925 
Den lille mannen 
=4.5216 
Duplication 
o=4.5216 
Dorren 
o=3.6424 
Mannen, som 
o=4.396 
e) 
o=4.0083 
Duplication 
b=4.0083 
Han 
=3.5482 
Duplication 
b=3.5482 
Duplication 
=3.5482 
som (@ ) 
3.6163 
Duplication 
3.6163 
Henrys 
=3.6424 
(é ) 
o=3.5915 
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Time 


Heat and Cold in a Hemingway Text 13 


Bi 
Bo 
Bs 
Ba 
Bs 





stod diir 

3.9878 

i sitt forkldde 
5.5198 

sag pa mdnnen 
5.4426 

vid disken. 

5.404 

sade han. 
4.3332 

gled ned 

3.9878 

fran sin stol. 
5.8672 

foljer med niggern och 
den hdr gossen ut 
10.0323 

i kéket 

4.8636 

sade han. 
4.3332 

Ga ut 

3.8936 

i kéket, nigger! 
6.3304 

foljer med, gosse lilla! 
4.2716 

foljde efter Nick och Sam, kocken, ut 
&8.5306 

i koket. 

&5.2882 

sttingdes efter dem. 
4.9298 

kallades Max, 
4.1134 

satt kvar 

4.0192 

vid disken mittemot George. 
£6.70 

tittade inte 
4.1134 

pa George 
4.9408 

, utan i spegeln 
2.7789 

gick utmed vdggen 
o=5.597 

bakom disken. 
b=5.4812 

hade (é ) 
&-3.6633 

varit saloon innan det 
4.9926 
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(6 ) Uy 
o=1.2462 

Navdl unge man, Us 
b=4.8042 

Duplication Us 
o=4.8042 

Duplication Us 
o=4.8042 

Varfor U; 
o=1.8212 

Vad U, 
o=1.7741 

Duplication U3 
o=1.7741 : 
Halla, Al, gossen hdr Usa 
b=5.5892 . 
(6 ) ks 
b=3.1358 : 
vad det le 
b=3.9564 

Duplication Us 
b=3.9564 

Varfor Us 
b=1.8055 

Duplication Us 
b=1.8055 

Duplication Uso 
o=1.8055 . 
xX Un 
o=0.0000 

Duplication Ube 
b=0.0000 

Vad U3 
b=1.7741 . 
(6 ) Una 
b=4.1680 

Duplication Us 
b=4. 168047 

Jag Us 
o=3.5796 

Vad Uy, 
o=1.7741 : 
Max Us 
b=3.5482 . 
(é ) Urs 
b=3.6163 
Det Uo 
b=3.5482 2 
(6 ) Us 
b=3.616333 
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Time 


By, 
Dos 
By» 
Bso 
Bs) 
Bs» 
Bs; 


blev lunchrestaurang. 
4.2704 

sade Max 

&3,9878 

med blicken 

6,123 

i spegeln. 

5.3654 

sdiger ni ingenting? 
4.9298 

dr det egentligen fraga 
5.0240 

om (Y)? 

1.9311 





talar du inte 
4.4274 

om det 
4.825 

for honom? 
7.645 
hérdes Als rost 
4.4902 

fran koket. 
5.404 

tror ni det 
4.3646 

dr fraga 
3.9878 

om (Y)? 
1.9311 

har inte en aning. 
4.3332 

tror ni? 
4.3018 
tittade i spegeln hela tiden han 
7.2182 
talade (Y). 
0.8792 

vill jag inte 
4.3646 

stiga (Y). 
0.785 


Appendix 3: Swedish translation (1942) 


Sam 
=3.5482 
Duplication 
b=3.5482 
och (é ) 
o=4.331333 
som (é ) 
=1.8343 
aa, 
=3.8936 
Al 

=3.5168 
Duplication 
=3.5168 
Jag 
=3.5482 
Duplication 
=3.5482 
Duplication 
=3.5482 
»(e) 
=4.2163 
x 
=0 

Duplication 

=0 

Och du 

=3.925 

Den lille mannen 
=4.5216 
Duplication 
=4.5216 
Dorren 

=3.6424 
Duplication 
=3.6424 

Han 

=3.5482 

() 

=3.616333 
Duplication 
=3.616333 

Han 

=3.5482 
Duplication 
=3.5482 
Duplication 
b=3.5482 
Duplication 
&3.5482 
Henrys stélle 
o=4. 1448 

(...) 

o=3.464122 
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Time 


Bi 
Bo 
Bs 
Ba 
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stod déir 

3.9878 

i sitt forkldde 
5.5198 

tittade pa de bada 
6.0850 

satt vid disken. 
5.9444 

sa han fogligt. 
4.8042 

klev ner 

3.9878 

fran sin stol. 
E5.8672 

gar in 

3.925 

i kéket 

4.8636 

med niggern och den pigge ynglingen 
8.949 

sa han. 

4.2704 

Knalla in 

4.0192 

i koket igen, kannibal. 
6.948 

foljer med, unge man. 
4.2008 

gick efter Nick och kocken Sam ut 
7.6042 

i koket. 

CE5.2882 

foll igen 

4.0192 

efter dem (Y). 
&5.3654 

som kallades for Max 
8.635 

satt vid disken mitt 
6.0602 

emot George. 
5.4262 

tittade inte 

4.1134 

pa George 

4.9408 

utan i den langa spegeln 
2.669 

bakom disken. 
ob=5.4812 

hade (€ ) 

&-3.7907 

gjorts om 

4.0192 
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Duplication Us 
o=3.4641 
Duplication Uso 
o=3.4641 
Nad, unge man U, 
o=4.71 
och (é ) U,, 
b=4.0447 
, varfor Us; 
o=1.9939 
Vad Un, 
b=1.7741 . 
e) Us 
b=4.1685 
Duplication Us 
o=4.1685 _ 
Hordu Al U7 
o=4.108052 
, pigge ynglingen Us 
o=4.5530 : 
ee) Uss 
o=3.4641 
vad det Uso 
b=3.9564 . 
(é ) Ua 
3.5109 
x U, 
o=0 
,(€) Uy 
o=0 
Duplication Us 
b=0 _ 
Ja vad Us 
b=3.925 : 
(é) Ure 
o=3.5120 . 
(é) U, 
o=1.2789 
Inte Us 
o6=3.5796 
Vad Us, 
o=1.7741 ; 
Max Uo 
o=3.5482 : 
(ey Us 
o=3.6163 _ 
Jag Us 
b=3.5482 
vad jag Us 
b=3.9564 : 
(é) Us 
3.5109 





© 2021 by Inger Bierschenk 
All rights reserved. 


Time 


Dy fran krog 


4.9408 

Bx) ‘till lunchbar. 
5.5198 

Bs, sa Max 
C£4.2704 

D3, —‘tittade i spegeln. 
5.597 

D3  — sdiger du ingenting? 
4.9298 

D3, ska det 
3.9564 

D;; bli for ndnting 
£7.8650 

Ds av det hdr? 
5.7514 

B37 ~~ ropade Max 
4.0506 

B,, vill @ ) 


O=-5.4658 
D3 21h @ ) 
-4.2509 


Dus a ) 
-0.1467 
by bli av det héir. 


£6.2532 

fy Tala om det da 
C£5.8286 

Qy3  hdrdes Als rést 
c£4.4902 

Dy, fran koket. 
c£5.404 

By; — tror du det 
CE4.3646 

Dy. ka (€ ) 

%/462 

ee ? 
C£0.7536 

Dis vert jag. 
4.3018 

Dy —- tror du? 
4.3018 

Dsy _—‘tittade i spegeln hela tiden han 
CE7.2182 

Bs; — pratade (Y). 
C£0.8792 

Ds. —ivet inte 
£3.9878 

Bs; ska (@ ) 
1.8761 

Bs, stiga (Y). 
c£0.785 


